98 


99 


10 . 


/ 




famun. 


hum. 



kummun. lam. 


XI. 


haa£ . 


Of all the Arabic letters , haa2 is probably the least uni- 


form as to shape. Medial and final 
There is thus a total of six shapes: 

haa£ each 

have two variant forms 

Isolated. 

Initial . 

Medial ■ 

Final 

3 

fa? 

1. Isolated Form. 

J) 

a t 

/# 

4 *^ 

,0 (/ 

A?) 


This form of the letter is a corn- shaped. The curvature of 
the upper half is much more marked than that of the lower. The shape 
is perhaps best made in two halves: ^ and ** - . 


2. Initial Form. 



The first stroke of the shape is approximately as for the 
three-dots symbol ( /* ). The second stroke resembles Salif but is 
more sloping and, contrary to Salif, is slightly curved. The remain 
der of the shape may be looked upon as medial faa£/qaaf. In this 
"isolated" form, the shape is given a final "tail". 

Examples :~ 





haaSimun 


habhu 


ha jama 
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0 S' 

6 - J* 



Cr~^ 

hadara. 

Sahraqa. 

ha J J 9. © 


8- 

9. | jgjfr 


jii> 


hagara* 

haj;ala . 

hafaa. 



12 . 


j£> s, 


haaka&aa© 

hal , 

hamma. 


Ilf. « 

4 > 

x y 




hunna. 

jaahuhu. 

huwa. 


l6 ‘ 4 /P 


hiya 
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3. Medial Form. 


There are two variant shapes of medial haaS 
( i ) ^1 and ( i i ) . 


They are 


1 

The two are quite interchangeable in Arabic, but form (ii) 
is the commoner and therefore to be preferred. It is almost ex- 
clusively used in the cursive writing of Ruqgah. Before this second 
form, the joining-line from the preceding letter is regularly dis- 
pensed with in cursive form, and may equally be omitted in the calli- 
graphic rendering. In the calligraphic examples given below, however, 
a preceding joining-line has been included wherever possible. 

Thus, for Example 5 below, there are throe possible ren- 

aerinse; - (i) ( u) CifM 

The method of joining medial haaS form (ii) to a following 
letter varies with the letter. 


(i) Before £, (m. and f.), (m. and f.), dr (f.). 

Examples s- 






nahaja. j;ahhama. fa hiya. 


Note ; The "bridge" junction would appear optional before 
miim, but is compulsory before jiim/haaS/xaaS and final 
yaaS . 


1. It is interesting to observe that Urdu has profited from the exis- 
tence of these two variants, and has allotted a clearly defined func™ 
tion to each. Thus, "two-eyed h" — as is called in the Indian con- 

tinent--is used to point a very significant phonological feature of 
the language, symbolising the aspiration of a preceding plosive con- 
sonant; the second variant symbolises breathiness, initial, final or 
throughout the syllable. 




; 

. 
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( i i ) Before the remaining letters » 
Examples : - 


h. 


^ & 

5 . 

6. 

^ 


s*^ 



— - 


bihaa. 

waa jahtu. 


suhdun . 

7. 


j¥> 0 

8 * Jf 0 

9. 

4 Xp 


— 

- 




gahara. 

muhrun. 


nahaja. 

10. 

♦ 

ll. LJ>j) 

12. 

S'* 


Cr&p*, 





nahac|a . 

lahafa. 


raf f ahaka . 

13. 

^ - > 

/Vf* 

15. 



/ 

c 





kahlun. 

gihnun. 


raffahahu. 

16. 








fa buwa 
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Note . The junction. of the preceding joining-line and the 
first stroke of medial haaS is inevitably slightly rounded, 
in the calligraphic form, since the first stroke of haaS 
has- slight curvature; in cursive form, however, the 
sweep-down from the preceding letter is usually without 
interruption. 

k. Pinal Form. 

There are two variant final forms of haaS:- 

d) A (in /» 

CM*\ * 

Form (ii) has a slight ascent before the final downstroke 
and the joining-line is characterised by general curvature. The thin 
downstroke is on the face of it all that belongs to final haa£ in 
this form, but the shape of the preceding joining-line is character- 
istic. 

taa£ marbuu t ah . 

The final and isolated forms of haaS, with the addition 
of the two dots of taa£, are used for the feminine and 
unit-ending -atm. This form o is called "taaSun mar- 
buu^atun" ( ji) as distinct from "taaSun maftuu- 

hatun" ( or "taaSun ^awiilatun" ( jC )-- 

sc. cl* . The first term refers apparently to the phonetic 
function of the shaped , while the other two refer simply 
to the shape «— > . 

The feminine ending in the nominative and genitive forms 
usually has the phonetic form -ah when final, i.e. before 
pause. When the termination is no longer final, [t + vowel 
(+ nunation)] returns, hence "linking (lit. "linked") t". 
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Examples i- 


-A, „ 

1 . pud d C ^ 

,^(*/) 

j> j> & 

3. A ..«* U (4*^ 1*) 
$ $ 

C <5 Vv ) 

- r y s ' c ay 5 * ) 

> j 

U C «u— V ) 

ratTbiihu. 

hu j jatun. 

kaSsutm. 

4. ^4J ( 

5 . (<iAU) 

6 , 78 ^^ y j 


( 0 i^>Ax* ) 

C "cjs._> ) 

qi^gatun. 

yal^atun. 

dagatun» 

7 . V;(4>y 

S 

8. (i4) 

9 . %uu ( sj^u) 

”,3.-> C «\3_i ) 

/ „ / 
V-J ( ^ 

"3J-J Lc C ) 

daf fat un. 

dakkatun. 

gaadilatuii. 


10 * 11 . h (QfPb) 


^ C ( •^hsL.j&Us ) 


gamma fun,, 


waa jahahu 
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2, The Letters In Relation To The Line Of Writing. 

We are trained as children to write our native roman scripts 
in strict relation to a horizontal line across the page. We are not 
allowed to perpetrate, say:- 

"H e „ e g.raig^ to t p oi n t.„ 

c a m e b t ue 

This horizontal line- — imaginary, of course- — is equally necessary to 
the acceptable writing of Arabic, yet our efforts all to often approxi- 
mate to the above multi-directional monstrosity. 

The lowest edge of most of the Arabic letters in isolation 
should touch the "line”; some, however, - viz. jilm/haaS/xaa£ , gayn/ 
yayn , miim and medial haaS (form ii) - partially descend below the 
line. The lower curved strokes of siin/jiin (forms i and ii), and 
gaad/cjaad (forms i and ii) may also be projected below the line. 

The relation of shapes to the line is as follows:- 



&J . . .% . A jCt.jf.J. J. 


This is not, however, the complete story. Given that, in 
Ruqgah, the angle of the joining-line remains for practical purposes 
constant ( 0 ) , it becomes important to consider whether a fol- 

lowing letter involves descent in comparison with the preceding letter 
or letters. The structure as a whole of the Arabic written word has 


already been stressed; it is no less important for our present pur- 
pose. Thus the miim of C>y [mawtj must be written at a higher 
level than the miim of Cj U [maata] because of the descent required 
in the oase of following^, compared with the ascent of following f . 


The effect of following descent may not be confined to the preceding 
letter, but can be felt at a considerable distance. Thus the waaw of 
(mustaqbiluuna j influences the general and individual 
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level of six letters preceding it. It is necessary, therefore, to 
plan ahead. Take, for example, the name [Sihraahiimu] ; before writ- 
ing it, the student should consider the facts that: 

(i) Salif must touch "the line”. 

(ii) raa£ must touch "the line”; therefore, baaS 
must bfe started fairly high, 

(iii) miim is a "descender"; therefore, haaS must 
be "high". 



There are occasions when the calligrapher, exercising the 

O 

prerogative of his art, transposes letters, words or bits of words, 
placing them, for example, above or below other letters or words in 
order, say, to fill up an offending blank space. Such occasions are, 
however, comparatively rare in Ruqgah, and the practice is to be 
avoided, at least by the beginner. 

In cursive writing, the need for greater speed produces 
anomalies, but an overall adherence to the principles outlined above 
is still maintained. 

A. quick appreciation of the accuracy with which these prin- 
ciples have been followed can be obtained by rotating the paper or 
hook through 90° and, with the eye on the level of the paper, looking 
along the lines. 

3. The Numerals. 

The numerals, in their calligraphic and cursive forms, are 
as follows:- 

* I f ftnV/14 

\c VL.0 1 V a % 

(gif run, waahidun, SiQnaani, Oalaafiatun, Sarbagatun, xamsatun, sitt- 
atun, sabgatun, ©amaaniyatun, tisgatun, gajaratun). 

1. For the position of the second Salif, see I,3(iv). 

2. Thus Salif — in rather shortened form— is subject to frequent 
levitation. 
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4. We have noted certain possibilities of confusion in the 
cursive form of Ruqgah, but in the main, the principle of 
differentiation is applicable equally to the written as to the spoken 
form of a language, however much individual variation is found from 
writer to writer. Thus, the highest common factor of all varieties 
of medial baa2/taa£/0aaS/nuun/yaa£ , is prominence above the surround- 
ing joining-linesj medial jiim/haa£/xaa £ , and medial miim are char- 
acterised by descent from the level of the preceding joining- line and 
by a "bending-back 11 ^ before proceeding to the next letter; the un- 
broken nature of the stroke and its relative length reveal initial 
and medial siin/Jiin,^ and so on. 

5. In both the calligraphic and cursive forms, but especially 
in the former, care must be taken to ensure, not only that the in- 
dividual parts of a letter are so proportioned as to constitute an 
acceptable whole, but also that the letters are in correct mutual 
proportion within the word, and the word in turn within the word- 

gr oup . 



6. Remember that, when using a reed-pen, the size of your let- 
ters depends upon the width to which the nib has been cut. The nar- 
rower the nib, the smaller the letter and word. Remember, too, the 
relatively constant angle at which the nib is maintained; this fact, 
together with the more or less constant slope of the joining-strokes, 

1. This "bend-back" may sometimes appear in cursive writing as an 
approximately vertical stroke, but it is never drawn from right to 
left ; or - r ' but never 

2, A long unbroken line is sometimes used for purely artistic effect 
between two letters - most frequently perhaps before final haa£ ( 

This practice, however, is relatively rare, and the stroke is usually 
distinguishable from siin/Jiin by the greater length of stroke em- 
ployed. 
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APPENDIX A . 1 


uul ) 44 \ Cj u /✓t i uja^ ^ ^ 

At”"^ & aJs ct\ 

l4w1 j£”“ie)L*» 

^U> c-£\,f jij> ” ^ ioX 

♦ • ♦ # ♦ " 

44 iejyJ uU */s lf : ^uJi Ju^ “ i 

. *> 

* u ^J* ” “Al/> ^ 

♦ 

* ♦ 4 0, * *" 

♦ jusJ /v^L/ 8 ^ ^ ij? ^ 

& \ 


t-iS’ A": £J-Al' 1Vs ! cJ-^' 

L.&DU U^»s'_j5r^ >/ " \ ®J^5 &H>U> '**'—» \>°' *~ Mr 


-• i>, , / 


a <3 Lr _v>^» ^ %<>* v i. f'-wSj-' 


L» ^ " r“".i/® \£ ;/ ” '. &LaAJ> t \oD_js-* ' <JDU> ^ ' 3 ^J-^A V 

” '. cJtL> yv— ■ '-U^ ' ^ CJ ^ i c3 Lr_u 


1. The following specimen passages have been selected from ARABIC 
LANGUAGE AND GRAMMAR by J, Kapliwatz ky. 


Ill 




saSala Sahmadu mallaahan: ‘Sayna maata Sabuuka2’ 

fa Sajaaba 1 mallaahu: ‘fii markabin kaana yarkabuhu 

fii 1 bahri,’ ‘wa Sayna maata jadduka2 > ‘ huwa Saycjan 
maata fii markabin kaana yarkabuhu fii 1 bahri. 5 ‘ wa 
laa taxaafu San tarkaba markaban bagda 5aalika2’ fa 
qaala 1 mallaahu: ‘Sayna maata SabuukaS’ ‘ £alaa 

f iraajihi . ’ ‘ wa jjaddukaS* ‘galaa f iraajihi , * ‘ wa 

Santa laa taxaafu San tanaama galaa 1 firaaji bag da 
baalika2 ’ 

-oOo- 


I 2. (a) 

|f 



£\ 4>v Um Jbj*2 /%^f i^u^J 

4^1 l£\J UpX^ lyT^i £ JLr^i 
i I i #^ 4 # I 4 J? j L^J^J 



^JjAJ I a/^ <£?s ^ ol**s o 




$ 


3. (a) 




* ' L' £■" -JDLj. i_» ✓«’ C*/^ 

^ • ‘ • * ’ 

£^?J lA..M b *J «U-^ V 

/ *1 '. , / 

°b*~* JJb Li ' .,^"' A - 1 /La ,v-» LaJ t- ^/> 


/ 




J J 
-\ 




Lf> kgg^ 1 \ -'V** J * \ *^*fj**5 ofijjb \ la* jaufi \g> J>\ 

i/ <J_l> b^s •alssfe^i?^ Li* CSMSt^S^fij** 4.,^°^ C^bAflaatj'' gsss^aS&naS* 


/ 


‘wi' t3 < ^"' 


hirrataani wajadataa qi^gata jubnin wa bahabataa, 
bihaa Silaa 1 qirdi kay yaqsimahaa daynahumaa . fa 
laxaba 1 qirdu 1 jubnata wa qasamahaa £ilaa qismayni 
Safraduhumaa lakbaru min a 1 Saaxari. Gumma wa^aga 
kulla waahidin min a 1 qismayni fii kaffatin min miizaa- 
nihi fa raj aha 1 qismu 1 Sakbaru fa Saxaba minhu qaliilan 
di Sasnaanihi wa Sakalahu wa qaala: ‘Suriidu 2an Susaa- 

wiyahu di 1 Safari. 5 walaakin Sid kaana maa £axabahu 
minhu SakGara m.in a 1 laazimi rajaha 1 2agyaru fa fagala 
di haadaa maa fagalahu di baalika Gumma fagala di baali- 
ka maa faj;alahu di haabaa wa maa zaala ya£kulu mimmaa 
rajaha min a 1 qismayni hattaa Sakala 1 jubnata kullahaa® 


{Ajj ®»L vy £U-“ &>[ tj J-t 

♦ « ♦ 

L>ur Vu"! /l 


" i eCi £> &JJI ^ /u. v\ * CJ>’ -Jt 

f$ ♦ 

CO* CijJ 

Li J • /V^ f 4a««to^ • ' 


J* JL~& 

Cils"* \ lit/ <Sln fiSDati 

C*£f Jji-V-uo^u/ 

4 «*■ ♦ $ 

< <cy~-±)j a^CJt eis'JJ* ‘ 3 k 




4 id 
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r+X** «v V /v^ 1 

" t ■ 

w. - -S'. • . // . •."* -/ .“ > 


d*-**®*#-^ l_J Ul * <,3 | ^ \jf^ ' CZ>A*f~°\ & ^ 

* few- , 

<£~ti>Ws ds>4/ 'S ajiA'l/l L. _U \ oJur^\ Jj - ^ 'UJ3'' ^LJ"^ 

’■^W_«J \ c_-t_^U-igJ cJUuS" l& £*»’ ' H0 ' ~ r ,.Ap' ^ \ 

'(AjA <b iX-\ (j— LsJv -J-* ' ' £1— ■ ' "-A> fe ^~- r ft \jU/ 

e^aJ U _J Us r ^ U L/ cir^i 

^ -iJj O™" l-'*J> ' ® Lf_jJ ' 'c^JU“A ' " v ^a/ Vjli / 

^^La\ c^a Lut £r-* 


fatafra rajulun dukkaana samakin wa gallaqa fawqa 
kaakihi lawhan ga-yiiran kutika £alayhi: s hunaa yukaa- 

£U 1 samaku. 5 fa ;jaa2a £ahadu 2a^diqaa2ihi wa qaala 
lahu: ‘ limaa&aa katakta salaa 1 lawki kalimata 'hunaa’ . 
2a laa yukaagu 1 samaku Sillaa fii dukkaanikaS 5 fa 
fra&afa gaahiku 1 dukkaani kalimata 'hunaa’ , Gumma 
jaa2a jsadiiqun 2aaxaru fa qaala li jEjaahiki 1 dukkaani: 

£ limaa&aa katakta £alaa 1 lawfri kalimata 'yukaagu' . 

2 a laa yafhamu 1 naasu 2annak.a laa i:uwazzi£u 1 samaka 
maj jaananS 5 fa ha&afa kalimata ’yukaagu’ . Gamma 
jaa2a gadiiqun GaaliGun wa qaala: £ limaa&aa katakta 

kalimata ’ [2a]l samaku’ 2a laa yaraahu 1 naasu wa laa 
y a J ummuunahu2 5 fa nazaja gaahiku 1 dukkaani 1 lawha. 


„oOo- 
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(h) 


Jij/\ r^\ l " ,J JU-> -JlAjT cr-z^ \j U*—" o4-b 


/ 



« * j* ^ ^ 

tjJ( J^U 


£rc>l(/ tv [ lL o^r* ^ cKxliu * ' tFU3 gr^H L /^' 

- W 








1 lsa»^^ (Zf*? , G ^ C^IKK* 81 *^ \ .tj.J.’j £‘: U A 1 1 ^<a \ *, &X 


UO .J..'^ \3 C^. .t' f ~ \ 




nj •■ i ^ s' / ' f •* v - ‘ ^l 

\ ^3 J 3 ^' r. ; ,X-XX\ <y\ \ (j'AS) 




ra£aa malikun J ayxan waahidan yayrisu naxlan fa 
qaala 1 alxu . “Slayyuhaa 1 Jayxu. £a tuSammilu £an ta5- 
kula min Gamari haabaa 1 naxli wa huwa laa yuGmiru 
Sillaa bagda siniina kaGiiratin.2’ fa qaala 1 Jayxu: 
e £aya?isu 1 naxla li ya?kula SahfaacLii min Qamarihi ka~ 
maa Sakaltu Sana mimmaa yarasa jaddii. 5 fa stahsana 
1 maliku baalika wa £ag-|;aahu gijriina diiliaanan fa £a- 
xabahaa 1 Jayxu wa qaala. ‘Sayyuhaa 1 mallkii. laqad 
Sakaltu Sana binafsii min Gamari haabaa 1 naxli. 5 fa 
tagajjaba 1 maliku min kalaamihi wa Sag-^aahu gijriina 
diinaaran Suxraa fa Saxabahaa 1 Jayxu wa qaala: ‘Say- 

yuhaa 1 maliku. wa Sagjabu min kulli JaySin Sanna 1 
na.xla qad SaGmara 1 sanata marratayni. 5 fa tagajjaba 
1 maliku min kalaamihi wa Sag^aahu gijriina diinaaran 
Suxraa . 


-oOo 


>- (a) 


Z**K^h 4^L <tJi k*H!y 


U^/ v* LAJ kZJlZj *£> lU 

’ $ n&r $ 

CjJ’I- ^Jv <J* U JJ XJaA L. (Jk 

♦ % 

« 

Li |J UU 4 Zjj^S J 

eUj^j ff i Juj 44 i 

U s ‘"f i 0 


(b) 


e^XA aJ> c W%» ij 0^> £^*>> 

i ^ , 'l ! v .,J%sX /h gmsXAs 

■ <y*J \ ju> c/r>®^ iia ii ju ^ j «* ajr 


hamala ra^ulun marratan huzmata ha^abin min a 1 
yaabati 1 qariibati £ilaa baytihi fa Gaqulat balayhi. 
fa lammaa tagiba min hamlihaa ramaa bihaa gan katifihi 
wa dagaa galaa nafsihi bi 1 mawti. fa Jaxaga lahu 1 
mawtu wa qaala: 4 haa Sana baa. limaaba dagawtaniiS 5 
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fa qaala 1 rajulu: 4 da£awtuk.a li tuhammilanii fruzmata 

1 ha^aM haa&ihi galaa katifii.’ 


ii L ^x 






Vi/ 


*-4ir V 


^ JV > j» irfJ» 


JU> 


-^"Ji J Jus " 1 aUsJs J*j>\ \U& 


M 4 lU 

<ms*' 4 ' #■- 


li#«- , 99 


— a-'V- — »-‘->-i<®j . j 

, '\ A 1 _V*\ «JU3 ->^ «VL~ ^ ^ 

J J\J0*S V/ oL-r-V\ 

a -'-*•' iy-^ b \ \ d" t J-.,riJ U 
~ - , 


kaana ^ayyaadun ya^iidu ga^aafiira fii yawmin ~baa-- 
ridin fa kaana yabkafiuliaa wa 1 dumu.u£u tasiilu min gay— 
nayhi min Jiddati 1 bardi« fa qaala Sahadu 1 gagaafil- 
ri li ^aahiMhi: 4 laa taxaf min haa&aa 1 rajuli. 5a 

laa taraahu yakkH^* fa qaala lahu 1 Saaxaru; 4 laa 
tanSur 5ilaa dumuugihi Toal 5ilaa maa ta^nagu yadaahu.’ 
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f 


III 
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(b) 


X 


J l,® \.j \„9 \ C-9.^-®- 8 L&„^ 

y £X" csJ^p' / f J 

febjr 3 ” 8 C«*»x ^9 o Lf" ^ X> ^v>* ^ U ^*-i> 

/, , 

x«X^3 ^tjr* \> C/«-*3 <^* V ^ 

• - - • 

/f * *3 4 JU 23 £i**» 

<2I^A33 13 \J -=“* L.^at*.T«&3 ^ <S^»«a3 <r_-„^-^.^ . ^n* \ ’ A ..^ ... 

* -* ' ' * • _/ 1 "' 

•&,»ai\3 ^>^*-** ( ~~±J)> A ' f> «c-— w*-r—" jL**J( _**-&' 4^^ iVl4 \ 
^>^LJ \ Xh—-^ LQjX> J l *3 J**^3 " c£«.^*J S b 4)^3 k^*’^ ^ 


kaana li rajulin babayaaSu jamiilatun tagrifu 
1 kalaama wa Sibaa msrra blhaa rajulim qaalat lahu: 

5 nahaaruka sagiidun yaa Saxii.’ wa kaanat taxruju 
Silaa 1 bustaani bag da 1 buhri wa tantabiru gaafriba- 
haa Silaa San yap jig a min dukkaanihi wa gindamaa ta~ 
raahu kaanat taquulu: *yaa gammii xubnii Silaa 1 

bayti.’ fa c^aagat i 1 babayaaSu yawman fa kaana 
gaahibuhaa yasSalu kulla 1 naasi ganhaa fa qaala lahu 
Sahadu 1 rijaali: e Sinnii samigtu ^awta babayaaSa 

fii bayti jaarii.’ fa bahaba ^aafribu 1 babayaaSi 
Silaa jaari baalika 1 rajuli wa saSalahu gan i 1 ba- 
bayaaSi. fa lammaa samigat gawta gsaahibihaa qaalat: 
<r ym gammii xubnii Silaa 1 bayti.’ fa daxala 1 ra~ 
julu wa Saxabahaa min bayti 1 saariqi. 


oOo- 


(a) [Abridged from the original] 

iX 4^-A^t 4^ /l I 

§ t& & ** 

| m ® ^ 

u 0 *^ Lxx' I q *jJib 4 Z-^JJ I 

" *> *> <* ** 

I j i ^j^aS ♦ J d?,J^ I S 

4 *L\ZA Jsj &^J g h 


#*• 


i 

L*^0^ ^U4J| u*^ \^S\ ^Ju0 ii O. 


\J1 J a ) ^y«J> 


^ & 


0«A># ^ ! 


m? 0^ 




64 , 


V.«»vXS'i IpJ JU, *' n tJ 

. /» J * 

« ♦ > „ 


& 


\jA2 Lj | vl^f 

' •• .,V *" 


J Ju* 


^ ♦ . 


^ ^ ^ j/i I - ♦ * ^ 

? 4hw»»S 
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E 
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jeS'J f j i 

* -r « 

<u<y> t^uj “-Jj”J\jj % s' 

« 

4J fllXL? I as-^ 0^*/ n iZ*J IJJ 

<sw 4^f ®^«*a£*>9 

♦ '“”’ & etr * 
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^A./'j \ <v d»_/ -ij* Is " wd l& i ■ewAij 

- ■> 


SunJiSat ;jam£iyyatun fli Sihdaa X muduni yaayatu- 
haa muhaarahatu 1 Summiyyati fa fatahat haa&ihi 1 jam- 
glyyatu madaarisa layliyyatan fii 1 quraa wa 1 muduni 
li tagliimi 1 fallaahiina wa 1 gummaali 1 qiraaSata wa 
1 kitaahata fa Sarsalat haadihi 1 jarnglyyatu yawman 
mufattijan Silaa Sihdaa 1 quraa yahmilu hadaayaa li 1 
la&iina yatasallamuuna fii baa&ihi 1 madaarisi 1 lay- 
liyyati taj jiigan lahum fa jtamaga 1 fallaahuuna haw- 
lahu fa dagaa 1 mufattiju mraSatan minhum wa ^alaha 
minhaa San taqraSa kalimatan Sajaara Silayhaa fii ki- 
taahin kaana fii yadihi , fa qaraSat 'bi gawtin gaalin: 
‘ mindiilun. * fa qaala lahaa: ‘Jahsanti.* wa Saj;- 

•j;aahaa mindiilan. ©umma dagaa rajulan we •Jala'ba min- 
hu San yaqraSa kalimatan Sajaara Silayhaa, fa qaraSa 
hi surgatin: ‘©awrun.’ wa kaanat i 1 kalimatu Jay- 

£an Saaxara* fa qaala lahu 1 mufattiju: ‘SunSur 

jayyidan wa gras*’ fa na6ara 1 rajulu marratan £ux- 
raa wa qaala: ‘eawrun,’ fa qaamat zawjatuhu wa qaa- 

lat: ‘zawjii yuhsinu 1 qiraaSata walaakinnahu fii 

haajatin Jadiidatin Silaa ©awrin yahruQu hihi 1 £ arcj^a « * 


I 


o0o~ 
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9. (a) 




^ $, #" 

^Lw' ^ La**#' ^ 4^ ^ ^ ^ <*^ ^ 


sg^fcs*^^ «a»4^ ^ma^tJ^ i /U^ 


1^<S* iJL^I 4^ l^* U* ^ 


^t£S J4 JL*^ CaJ bU^ 


fr er ♦ « 


4^ Ijy^ ^3 J 


<* „. . I 1 


I <JSls JJJ 




o^Vj csa— -u4- „.,ia c> \ <—»-/*■■*« a _. 




yf . - ^ J 


(JUi^ C.lo^ 1 esAll*a £r~*^X^ ' LAs* •3^' 1- ~jL>\& -4-A-A-* 


\£ uJ*-**^ < stA x Ai <--»-» V^ ' ^\(W >J 
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r \ US’ asr * *u or 

SC^J lt&Lj &ysj 

_j -^^*1 iy) ^ C}S*r*£^ "*** b«*l 






v ~XA "\ .. r_- - V-^' -> V-j-* ' '4 — <l^ u> * 


^C «U^ ^3 l ~ ^ ' 


\LJ^ <r^» ^ 0 - > " 


\ ^ ^3 33 rfUJ '*<*•' fc-"'^' 


^LJc^iCi- o-u. ^ v '-» V*' ^ ^ 

t l> ^ ^ a ^lPv vl j>.w^ ' u ^ 

^ V ..» •*-#i i iZ^yi- \"8-S i ,> \j3 
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Sal qaahlratus wikaalatu 1 SanbaaSi 1 garabiyyati - 
satabdaSu Jarikatu 1 ^ayaraani 1 lubnaaniyyatu £amalahaa 
fii Sawaaxiri haa&aa 1 Jahri 1 muqbili wa qad i Jtarat 
GalaaGa sajarata ^aaSiratan ti jaariyyatan min biri^aaniyaa 
wa xamsa ^aaSlraatin min Samriikaa li naqli 1 rukkaabi 
bayna lubnaana wa 1 Saq^aari 1 garabiyyati wa sata&qidu 1 
Jarikatu ttifaagiyyaatin maga Jarikaati 1 -(;ayaraani 1 
Samriikiyyati wa 1 biri-|;aaniyyati li naqli rukkaabihaa 
Silaa Suurubbaa wa Samriikaa wa bi 1 £aksi« wa hunaaka 
£iddatu Jarikaatin lubnaaniyyatin li 1 ^ayaraani tamma 
labaa 1 hugsuulu galaa 1 tarxii^i wa hiya 1 Saana tafcmalu 
fii Siijaadi 1 -faaSiraati 1 ma^luubati labaa, 

-oOo- 


f 

\ 
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APPENDIX B 

6 . 


ti 

[kamaa wagaftumuuhaa] 

The frequent need for speed together with a natural ten- 
dency towards economy of effort tend to produce irregularities in the 

7. 

l 


[hiya] 

cursive rendering of the Arabic script. Persian and, from Persian, 
Urdu, have evolved a system from such anomalies, and instituted a 

8 e 



[Sal fariidatu] 

recognised style having its own discipline and artistic effects; 
this (is the Persian "Shikaste" and Urdu "Shikasta’*- 1 - or "broken" 

9. 



[ haab ihi ] 

style. The most striking characteristic of this "running hand" is 
that the separate letters are almost invariably joined to a following 

10 . 


J-** * 

[ Saquu'lu] 

letter, but "oddities" of letter- and word-shape occur throughout. 

These "irregularities" are found, too, in Arabic. They 

11 . 



[ cjamiiruka] 

are, however, to be considered, not as systematic within a new style, J 
but as peculiarities which the student should be able to recognise 

12 . 



[baqaaka] 

but which he should not imitate at least in the early stages. Some 
examples 2 are given below together with their "orthodox" and tran- 

13. 



[ Sal guyunnu] 

scribed forms; some - for example, No. 45 - are clear attempts at 
Persian Shikaste; some are still in current use, while others are 

| 14 - 

j 

V* 


[man] 

outmoded; others again simply illustrate a mixture of styles. 

15. 


^^-^5 v 

[Sal facjaaSilu] 

1 . (L\y ^ cjAX. fe [galaa tilka] 

16 . 

ts J 

-j / 

[bukaaS.ii] 

i j 

2 . (f jj [ suruuru 1 haaS imi ] 

J 17. 

^€/. s 

'Jr\ 

[Sibraahiimu] 

3 . «s4AL*gu> [bi i^anki ] 

18 a 

1 

(3 


[Sal wa^iigu] 

4„ ' — \ [Sal JaSafu] 

19. 


nir..s 

[wa tuoilliihu] 

5. >.L 3 [Sal saagatu] 

20 . 

JlJ 


[ li jamaalihi] 

1. The student who reads Urdu may refer to Mr. M. A. Khan Haidari’s 
URDU MANUSCRIPT. 

E 

if 

21 , 

! 



[li manbarihi] 


2-, The examples have been selected from Louis Cheikho's SPECIMENS 

D 'fiCRITURES ARABES POUR LA LECTURE DES MANUSCRITS ANCIENS ET MODERNES. j ________ ________ 

1. This irregularity is very common. 

! 
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22. 

< 1 

7j % 

If 

[Sal karaamatu] 

if 

38. 

tr 


[man] 

23. 



. > 

[ g;an i 1 hajari] f 

39. 

t 

tJ \jr~\ 

[Sal suSaalu] 

24. 



[Sal hawaanu] 

40. 

\~L> 

VaJ 

[wa maa] 

25. 



[sullimuu] | 

41. 

^\Lj 

^ L, J. 

[ li janaahikum] 

26 . 

t 

\ 

j 

[£al Saaxariina] 

j 

42. 


4 >^ vi-' 

[Sal jaahilu] 

27. 


{S' 

I 

: | 

[ wahhix] 

1 

1 43. 

jtm [M3 

-J ij l JAjA * \ 

[Sal axu 1 Sajallu 1 
S am jadu] 

28. 



$ 

[Sal xu^aatu] 

44* 



[hi haa&aa] 

29. 

etA \ 


[Sal xawaajatu] 

l 

: 

i 




30. 



[ jihraayiil] 

1 

. 

r 




31. 

tracer-* 


[masruuriina] 





32. 



[li dawaami] 

;i 

! 




33. 

2 

V 

[ 11 yawmi ..... J 





34. 

« 

/ 

li 

[kamaa] 

1 




35. 



[ yaquuluuna] 

i 

j 

1 




36. 



[ hawaagiluhaa] 

i 

\ 




37. 


4s 1KiOT sj) B S ^ 

[Sal -[aalihu] 

| 

i 





1 

1. This irregularity is very common. 

2. An example of a merchant’s "shorthand”. j 


! 
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( c A j J \ ) lahmatu [l qalami] lit. ‘the flesh [of 

the pen] 9 , i.e. the 
reddish exterior of 
the reed. 

The four stages 
[Sarkaanunl, lit. 
‘supports 5 ) in cut- 
ting the nib:- 



(i) 

f athtm 

(i) opening. 


(11) 

nab tun 

(ii) trimming. 

n 

( iii ) 

Jaqqun 

(iii) splitting [to 

Jk. j> 

(iv) 

qatt^n 

facilitate re- 
tention of irk. 
(iv) [the final 

cross- J cut. 

nib [metal] ; tooth 

_ 

s innun 



waglu 1 huruufi 

[e.g. of cry, ]• 
the joining of letters. 

( \) ‘V.Liv j_ 


fii bidaayati [l 

initial [ in a word] . 



kalimati] 



fii was-f;i [l kali- 

medial [ in a word] „ 

C t 


mati 

fii nihaayatl [l 

final [ in a word] . 


kalimati] 


-iJL* 

mufrad 



munfarid 

separate . 

( jr lk 

kalimaatun tuktabu 
hi Jaklin xaag- 
^in 

words written in a 
special form, e.g. 
archaisms . 

Aj \ 

Ra5fu 1 Salifl 

the omission of ialif, 
e.g. in [haa&aa] 

- \ » 

J ar-[atun 

stroke . 


xa^un Sufqiyyun 

horizontal line. 

V, • ^ 

) m 

munsa^ihun 

straight, horizontal, 
[ of stroke] . 


xa-[-[un ra£siyyun 


> 

xa^un gamuudii 

vertical line. 

— 

munta^ibun 

upright, vertical, 
[ of stroke] . 


1 3U 



mustaqiimun 

munhanin 

munhadirun 

maaSilun 

mustadiqqun 

munkabbun 



^' La.> v \ 

b’ 



mustalqin 

mustadiirun 

gumqun 

Sirtifaagun 

garc^un 

zaawiyatun 

^un&uuqun 

halaqatun 

qan^aratun 
bay lion 
raqabatun 
ma^muusatun 
maf tuuhatun 
kaasatun 


straight . 


curved. 


sloping. 


tapering. 


descending from left 
to right, e.g. first 
stroke of 


descending from right 
to left, e.g. ^ . 


rounded [as lower half 

of t ] • 


depth. 


height . 


wi dth . 


angle . 


loop, lit. ‘box 5 , as 
of . 


loop, lit. ‘ring 5 , as 
of 


bridge, e.g. t m » 


tail , [as of / ]. 
neck, [as of 


blocked [of medial £ ] . 

open, unblocked [as of 
medial *j> ] . 

lit. ‘wine-glass 5 . Re- 
fers to final semi- 
circular component of 
6C~ > Of • 
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Sal tagriiqu 

The inclusion of the 
final semi-circular 
component of Cr~ , 
0~~ , 6-*° , . 


mugarraqun 

o— , Cr-- , or 

having the final cur- 
vature, i.e. final 
or isolated 0 ~~ , otc. 


[Sal siinu] yayru 
1 mugarraqati 

initial or medial 
[ siin] . 


Sal haaSu 1 maj- 
quuqatu 

lit. ‘split haaS 5 , i.e. 

A) 

The following terms 

are current for punctuation marks in modern 

?xts : 


Sal tarqiimu 

punctuation. 


galaamaatu 1 tar- 
qiimi 

punctuation marks. 


f aapilatun 

comma . 


qaa^igatun 

full stop. 

/ 


faagsilatun kubraa 

semi-colon . 


Jaarihatun 

colon. 


galaamatu 1 
istifhaami 

question-mark. 


galaamatu 1 
taga j jubi 

exclamation-mai-k. 

CrTJ^ 

qawsun 

inverted commas 
[ lit. ‘ arch 5 ] . 

V— ^ 

Sift ah qawsan 

inverted commas onl 

<2-^' 

Siqfil i 1 qawsa 

inverted commas off! 

\ o-UjAfe 

galaamaatu 1 
tan^ii^i 

quotation marks, in- 
verted commas. 
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APPENDIX D. 


ice Tables. 


In the following eleven ready-reference tables which sum- 
marise two— and three— letter combinations} the initial form of a 
letter is to be found opposite the appropriate symbol in the vertical 
column on the extreme right of each table; final shapes are found by 
reference tc the symbols of the horizontal "axis" at the top. Thus, 
to refer to the two-letter combination jiim + raaS , turn to Table 1 
which shows all two-letter combinations} look first for the shape £ 
on the right of the table, then read across to the vertical column 
illustrating final > . The remaining ten tables are constructed in 
t-he same manner as far as initial and final shapes are concerned, but 
each table illustrates throughout a given medial shape. The medial 
shape of a given table is indicated by the number in the top right 
hand corner in accordance with the following keys 

(1. Two-letter combinations. ) 

C 2 , Medial baaS , taa£, ©aa£ , nuun, yaa£ « 

I 3. " jiim, haaS, xaa£ . 

I 4. " siin, J iin. 


Three-letter 

combinations 


^aad, cjaad. 
^aaS, 5aa2 , 
£ayn. } Yayn. 
f aa£ , qaaf. 
kaaf, laam. 


Thus, to find faaS + gayn + laam, refer to Table 7 , then to the sym- 
bol on the right, and read across to the vertical column under 4J . 

The separate letters are not especially illustrated; their 
isolated forms appear in the horizontal "axis" and their final forms 
in the appropriate vertical columns. 

1. Tb.e-4.dea of the tables was originally suggested to me by tables 
in the Persian Nastagliq style made by a Persian calligrapher for Mr. 
P. A.D.MacCarthy. [footnote continued overleaf] 


137 


Except for isolated and final - which provide the only 

example of a dot which is not used to distinguish a letter in Arabic- 
dots are omitted throughout. In the vertical "axis", the shape 
ss baa2 , taa£, ©aa£ , nuun and yaa£ , since dots alone distinguish these 
letters in initial form; = jiim, h-aa£ , xaa2 ; ~ faa£, qaaf , etc. 

£) - both kaaf and laam since in the great majority of contexts, the 
"handle" of kaaf is the sole difference between them. Similarly, it 
has not been considered necessary to Include a separate table showing 
medial laam.l 

Variants are not included in the 'tables. This applies par- 

O X 

ticularly to final Jiin, <^aad, nuun and haa£ . »-'• 

It should be realised by the student that this is essen- 
tially a practical book designed to help him to improve his writing 
of the Arabic script. The tables are not strictly linguistic, since 
they include patterns which are inoperative in the language. The 
student will come to recognise the impossibility of certain junctions 
of the gutturals, emphatics, liquids, velars, etc., as he progresses 
to a greater knowledge of the phonological structure of Arabic. Thus, 
for example, on Table 7, the horizontal column opposite the initial 
shape f is, linguistically speaking, "nonsense", but has perhaps 
some value for the art of writing the letter-shapes . Even more ob- 
vious "impossibilities" are those examples which show the junction 
of the same letter, initial, medial and final, e.g, kaaf + kaaf + 
kaaf. 

ERRATUM 

The symbols of the horizontal "axis" follow the order of 
the Arabic alphabet. J and Q , however, are in incorrect order 
throughout the tables. 

[continuation of footnote 1 on previous page] 

It is possible— and profitable— -to construct similar tables for 
the learning of any calligraphic style. 

1. The shapes shov/n are not operative for laam before 2allf , kaaf 
and laam. See Chapter IX, pp. 87-92. 

2. The shape 6} has been used throughout for final haa2 : remember 

that the junction of initial f with final 0 of the shape f has a 
different implication as to tne shape of ^ . 

3. It is convenient to note here ttmt the junction initial fhaS/^q&af 
and final yaa2, shown in Table 1 as ^ , is more usually rendered . 

F 


































144 


145 



4 Jkju$ 














11+8 



149 


APPENDIX E 

Translation of ExhttidIrr 

Translations in the present appendix, which, has been in- 
cluded as a ready-reference for the beginner, are summary and. too of- 
ten only approximate. They are primarily intended to enable the stu- 
dent to identify the Arabic word. Verbal forms are all translated by 
the English infinitival form with "to" irrespective of Arabic tense, 
mood, person, etc. The latter categories are indicated by the brac- 
keted abbreviations; 1 where there is no accompanying bracket, the 

Arabic verbal form is that of the 3 rd person singular masculine of 
the perfect tense. 

The student should note that in order to illustrate letter- 
combinations fully , it has been necessary to use word-material of 
very mixed character: thus rare Classical words as 4^ ( 11 , 2 , 18 ) ap- 

pear in association with as modern a word as <Lj«f (11,3,4). The great 
majority of the words, however, are still in current use. Rarer 
words are marked with an asterisk. 

I. 

1 ^ 1 . to permit, 2 . son. 3. mot her. 

4 . not to degrade 5. to announce. 6, to grow un 

(3 a.m.lmpf.) ( 3 a.rn. 3 uss.) 

7. problem; matter. 8 . to ask 9 . to ask. 

(3 s.m.impf.) 

10 . woman. 11, courage, 12 . to be acquainted 

strength. with. 

(3 s.m. juss. ) 

— 1 ' to stand - 2 . shame. 3 . passer-by. 

youth - 5. to travel, go. 6 , to come, 

1. to write. 2. to write. 3, to be. 

(3 p.m.perf . ) (3 p . m . SU bj. (3 p, m . SU bj. 

___ and Ouse. ) and juss.) 

1 . Abbreviations used are: 1/2/3 - lst/ 2 nd/ 3 rd person- s./b *= sin- 

iuss p/ ?nerfi “ ^Gui-ine/feminine; perf ./impf ./impve!/sub j./ 

/ * ^ rfect/imperf ect/imperatiye/sub junctive/ jussive; pass. - 

passive. Other abbreviations are: aco. - accusative, a.p, = active 
participle, and obi. = oblique case. 
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2 . 


2_s_ 


4 . to write. 

(p,m, impve. ) 

5 . door (acc, ) 

6 . lion (acc . ) 

7 . king (acc, ) 

8 . thing; matter 
(acc. ) 

9 . wife (acc.) 

10 . reward, requitalll. right course; 

(acc.) true religion. 

12 . safe 

13 . he saw him. 

14 . to get on well 
with. 

15 . to frequent. 

16 . companion. 

17 . life, 

existence. 

18. alms. 

19. Mosaic lav/. 

20 . this. 

21 . that. 

22 . but, yet. 

23. God. 

24 . Abraham. 


II. 


1 . door; chapter. 

2 . to dig up. 

3 . to decide, settle* 

4 . breast. 

5 . cold. 

6 . to charge, attack 
(3 s.m. impf. ) 

7 . with you (s.m. ) 

8 . pupil. 

9 . but. 

10 . where? 

11 . son. 

12 , with him* 

13 . with him. 

14 . canine tooth. 

15 . to break out (war). 

16 . to be ac- 17. to thumbprint, 

quainted with. stamp. 

(3 s.m. impf. ) 

18. to be delicate of 
skin; to tune 
( instrument ) * 

19 . to annul, 
cancel . 

20 . tie-ing, bind- 
ing. (a.p.) 

21 . to send. 

22 . to flow (water). 

23 . to come. 

(3 s.m, impf. ) 

24 . to become angry* 

25 . cash, ready 
money . 

26. bug. 

27. to charge, attack. 
( 3 s.m. impf. ) 

28. with you (s.m. ) 

29 . pupil. 

30. but. 

31. bull. 

32. with me. 

33* under, down. 

34. howling (a.p.) 

35. fruit. 

36 . to be complete. 

37. river. 

[38. where?] 


1. channel, canal. 

2. reason, cause. 

3. to begin (3 s.m. impf.) 

4. beer. 

5 . to sweep. 

6. tp take a pinch of. 

7. to choose any- 
thing clean* 

8. to follow. 

9. to twist (the foot). 

10. to lash, flog* 

11. early riser. 

12. to be drenched. 

13. to explain. 

14 . year. 

15. killed. 


1,6. to open. 17. Panama. 


18. to build. 
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7 . to make. 

8 . to be light. 

9 . right . 


10 . authority; 
decree. 

11 . dispute. 

12 , to long for. 


13 . rank; degree; 
stair. 

14 . pilgrimage. 

15 . to flow, run. 


16 . five. 

17. to be ignorant 
of. 

18. rank; degree; 
stair. 


19, spiritual. 



3.» 

1. to erase. 

2. wailing. 

3. place of pil- 
grimage. 


4. plateau; Najd. 

5. slaughter. 

6. to feej 

(3 s.m. impf. 


7. pure, unmixed; 
typical. 

8. to be angry 
with. 

9. to be wholesome 
(food) ; 
efficacious 
(medicine) . 


10. sand-hill. 

11. touchstone. 

12, place. 


13. star. 

14. we. 

15 . his brain. 


16. grammar; 

syntax. 

17. secret. 


ka. 

1. howling (a.p.) 

2. outweighing 
(a.p. ) 

3» weaving (a.p.) 


4. adviser ( a.p , ) 

5. goring (bull) 
(a.p.) 

6. giving, 

bestowing (a. 


7. to cough. 

8. to ask per- 
sistently. 

9. to forgive. 


10. addicted (to). 

IV. 


Is. 

1. to go. 

2. literature; 

politeness. 

3. to dismiss. 


4 . to reconcile* 

5 . to send. 

6. light. 


1. to give 

generously. 

2. to omit; 
remove. 

3. illustrious. 


4. to tell the 
truth. 

5. to make firm, 
lasting. 

6. sweet, 

palatable. 


7. old, ancient. 

8. to punch. 

9 . flexible, 
supple* 


10. diary. 

13. to flow, run. 


11. this. 

14 . to steal 


12. to create. 
15. to spend. 
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16. to dismiss, 

19 . miserly, 

tight-fisted. 

17. to strengthen. 
20. to mock. 

V. 

18. to check. 

2jl 

1. to ask. 

2. reason, cause. 

3. sadness. 


4. to let down 

(veil, cur- 
tain) * 

5. to steal. 

6. fish-hook. 


7. line. 

8. slogan; badge. 

9. travelling; 
journey. 


10. to doubt. 

11. to take by 
force. 

12. to smell (tr. ) 


13. evidence; 

certificate. 

14 . town-wall; 

house-wall . 

15. patient; steady 


16. to endure. 

17. to tell the 
truth. 

18. to strike, hit. 


19 weakness. 

20. row, line. 

21. to lose one's 
way. 


22. connection. 

23 . to melt, 

liquefy. 

24 . rightness. 


25 . to accompany. 

26. to determine 
upon. 

27. to consent-. 


1. to eonsult. 

2. to cause 

(3 s.m. impf.) 

3. to pull out 

(3 s.m. impf.) 


4. envy. 

5. undertaking; 
plan. 

6. guard. 


7, to line, draw 
lines on 
(3 s.m. impf.) 

8. busy. 

9. to set out 

(3 s.m. impf. ) 


10. difficulty, 
d i 1 emma . 

11. to be safe 

(3 s.m. impf.) 

12. the sun. 


13. to grow old 

(3 s.m. impf. ) 

14 . renowned. 

15 . himself; his 
soul. 


16. to worsen 

(3 s.m. impf. ) 

17. to forget. 

18. horse. 


19. to dye. 

20. to lead, 

walk ahead. 

21. to squeeze. 


22. to steal. 

23. artificial. 

24 . to suck* 


25. small bird; 
sparrow. 


26. instrument of 27. to happen 
striking. 
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28. to steal 29 , underdone 

(3 p.f.perf.) (meat). 

30. sliver. 

31. dispute; 

enmity. 

32. to be eloquent. 

33 « to thumbprint, 
stamp. 

34« to decide. 



1. head. 

2 . army . 

3. to disparage; 

underestimate. 

4. guard. 

5. to assault. 

6. to cheat. 

7. breath. 

8. to engrave. 

9. to relapse. 

10. grave. 

11. to bite at. 

12. gudge. 

13. ill. 

14 . cheap. 

15. to Urge. 

16. to steal. 

17. to wriggle. 

18. some. 

19. to refute; 
break 
(promise) . 

20. to refuse. 

21. to retire, 

draw back. 

22. thief. 

23» to suck. 

24 . to lame (of 

stones entering 
horse's foot)* 


VI. 


1 , pur e . 

2. deer. 

3. to grind. 

4. to make firm; 
determine 
upon. 

5. adverb; circum- 
stance . 

6. to gleam, move 

about (mirage)* 

7. to pierce. 

8. to overflow. 

9. to remain. 

10. to be greedy. 

11. to think, 

12. to appear. 


suppose. 


13 . voluntarily. 


1 . error. 

2 . 

firewood. 

3. 

to flatten. 

4 » wooden mallet* 

5. 

^>to look. 

6 . 

cleverness, 

skill. 

7. to be 

fastidious. 

8 . 

put out, 

extinguished. 

9. 

to pronounce* 

10 . tyrannised. 

11 . 

to arrange. 

12 . 

to protect; 

learn by heart 
(3 p.f.perf.) 

13. protection; 

14. 

with self- 
control. 

15. 

of oil, 

petroleum. 

1 . to tie, bind.. 

2 . 

glance, peep. 

3. 

to be lively, 
cheerful. 


4. to snore 

(3 s.m.impf.) 


5 . to protect 


6 . to make a mistake 
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7 . fashion; manner; 8 . folk; clan, 
pattern. 

VII. 


2jl 

1 . absent. 

2 . future (noun) 

3 . deficit; weakness. 


4 . excuse. 

5 . purpose. 

6 , to be twisted 

(foot, hand). 


7 . defect; stain; 
softness. 

8 . bone. 

9 . mind; intelligence. 


10 . opposite. 

11 . to make a 
mistake . 

12 . paternal uncle. 


13 . about, con- 
cerning. 

14. wool. 

15 . swimming. 


1 . small (p. ) 

2 . to send. 

3 . meaning. 


4 . sheep. 

5 . to be ready, 
get ready. 

6 . to plant 

(3 s.m.impf.) 


7 . the cheat. 

8 . to be angry 

(3 s.m.impf.) 

9 . to be great 

(3 s.m.impf.) 


10 . eagerness. 

11 . work. 

12 , mine (explosive). 


13. language. 

14 . swimming. 

15 * to cancel. 

ki. 

1 . eloquent. 

2 . to shock, 

frighten . 

3 . hideous. 


4 . to be snow- 
white. 

5 . to be snow- 
white. 

6 , to raise, lift up. 


7 . to kneel. 

8 . to reach. 

9. to dye, shade* . 



VIII. 


is. 

1 . middle. 

2 . rose. 

3 . to agree. 


4 . whenever. 



is 

1 . to smell (good) 

2 . to learn. 

3 . dawn . 


4 . to estimate. 

5 . to escape. 

6 . division; destiny. 


7 . to cut off. 

8 . to perceive. 

9 . to sit down. 


10 . to lock. 

11 . to think of. 

12 . pen. 


13. worthy. 

14 . cheetah, 

leopard. 

15 . fuel. 

3s. 

1 . meeting. 

2 . to endeavour 

repeatedly to 

3 . to bio?/ (wind). 


4 . to come 

5 . report. 

6 . to disperse (clouds) 


(1 p. impf . ) 


m 
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7 . 

to shake. 

8. only. 

9. to do (3 s.m.impf.) 

10. 

wrapped up. 

11. to think. 

12. the moon. 

13. 

to be accus- 
tomed to 
( 3 p. f .perf . ) 

14 . to understand 

(3 s.m.impf.) 

15. shut. 

16 . 

forgiven. 

17. to find. 


1 . 

noble. 

2. to tremble. 

3. to carry away (wind). 

4. 

to describe. 

5. to be merciful 
to. 

6. to be eager for. 

7. 

to stand. 

8. to leak. 

9 . to take an oath. 

10. 

to miss keenly. 

11. to be sweetly 
scented. 

12. to crush. 

13 . 

to load. 

14 * to stick to. 

15. to burst; crack; 
crackle* 

16 . 

to smite 

(thunderbolt) . 

17. to clap. 

18. to suspend, hang. 

19 . 

to be deep. 

20. to oppress. 

21, light. 

22. 

to make some- 
thing good. 

23 . except. 

24 . voice. 

25. 

length. 

26, busy. 

27. people; clan. 

28. 

Lot (proper 
name) . 

29 . music. 


1. 

to be miserable 

2. to edit; com- 
pose 

(3 s.m.impf. ) 

3. to be miserable 
(3 m.s.impf . ) 

4. 

to take (3 s.m. 
pass, perf . ) 

5. to be mean, 
base. 1 

6. to straighten. 

7. 

repelled. 

8. to be black. 

9. picture. 

10. 

tall; long. 

11. to arrive. 

12. or. 

13. 

day. 

14 • to invite; call 
(3 p.m.perf.) 

15» death. 

16. 

climate , 
weather. 

17. essence; ele- 
ment ; gems . 

18. to say 

(3 s. f . impf , ) 

19. 

houses, tents. 

20. owner; endowed 
wit h. 

21. without. 

22 . 

sunrise; rise 
(e.g. of Islam) 

23. witnesses. 




IX. 


1 . 

clerk. 

2. like a hand. 

3. to impose (a tasJ$ upcn 


1. More usually daniSa 
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4. 

every, each. 

5. 

to write. 

6. antimony. 

7. 

lying, lies. 

8. 

panic . 

9 . profit. 

I 10. 

like rain. 

11. 

angry. 

12. like others 
(than him). 

13. 

to nurse; 
guarantee. 

. 14. 

sleeve . 

15 . nest; shelter. 

16 . 

electrifying (n . 

)17. 

he stitched it. 

18. to iron, press. 

19. 

to imitate. 

20. 

no; negative 
particle. 

21. to dress. 

22. 

flesh, meat. 

23. 

flexible* 

24 . to be necessary. 

25. 

to be eloquent. 

26. 

to stick to. 

27. to smack. 

28. 

to play. 

29. 

to attract 
someone ' s 
attent ion. 

30. to punch. 

31. 

when . 

32. 

negative par- 
ticle. 

33. to him. 

34. 

sheet; board. 

35, 

to me. 


1. 

to complain. 

2. 

coins; plough- 
shares . 

3. to make an example 
of. 

4. 

to pour. 

5. 

to marry. 

6. unfortunate (man) 

7. 

to deny. 

8. 

to relapse. 

9 . to retire, draw 
back.. 

10. 

to scorn, 
spurn . 

11. 

to you (m.p. ) 

12. to enable. 

13. 

he doubted it; 
it stung him. 

14. 

to complain 
(1 s.perf.) 

15 . (particle) withou' 

16 . 

to overturn. 

17. 

to till (ground) 
succeed. 

;18. to imitate. 

19- 

snail . 

20. 

twilight . 

21. sincere friend. 

22. 

to make a 
mistake. 

23. 

to feed (live- 
stock) (tr. ) 

24 . to suspend, hang. 

25« 

perhaps you 

(m. s. ) 

26. 

to give reasons 
for. 

27 . to teach. 

28. 

publication. 

29. 

perhaps he. ... . 

30. perhaps they (m. ) 

31. 

to gain 

32. 

high; Proper 



advancement Name, 

(l s.perf. ) 


4. 1. with you (s.m. ) 2. to rub, scrape. 3* to withhold, keep 

j back; grasp, 

I 

| 
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4 ® your (s.m.) 

7 . to pour; shed 
(blood.) . 

10 . to punish. 

severely. 

13 . to seek 

mediation. 

16 . mule, 

19 . to do, make. 

2 . 1 . hundred. 

4 ® city. 

7 . Egypt . 

10 . open. 

13. from which. 

16 . nation. 

3. 1 . from which. 

4 . to fertilise. 

7. to buck (e.g. 
horse) . 

10 . fish. 

13. fatness. 

16 . to call 

(3 p.m.impf.) 

ki. 1 • standing (a.p, ) 

4 . to cut off. 

7. mouth. 

10 . they (m. ). 

1 . 

4 « to 


5 . your (s.m. ) 
mistake . 

8 . perhaps you 

(s.m.) 

11 . to consent, 
accept . 

14 . 'to reach. 

17. to transfer. 

20 . middle-aged. 

X. 

2 . happy, con- 
tented. 

5. to pass by. 

8 . ra in . 

11 . to be possible. 
14* from, of. 

17. waves. 

2 . to stand up 

(1 s.perf . ) 

5. dark- skinn-ed. 

8 . to roast. 

11 . to put out 

(the eye)* 

14 • his name. 

17. my name, 

2 . to be merciful. 
5 . to smack. 

8 . sleeve. 


6 . don ’t bother.’ 
(s.m. ) 

9. your (s.m. ) 

paternal uncle. 

12 . antimony. 

15. pound (weight). 

18. upper part of 
chest. 

3. council, 

gather ing. 

6 . to rub; cancel. 

9. with. 

12 . to fill. 

15 . craft, 

occupation. 

18. pyramid- shaped. 

3. ugly, foul. 

6 , to touch. 

9 . depth. 

12 . to poison. 

15. their (m. ) name. 

3. to divide, 

6 . mine (explosive). 
9- negative particle, 

3. to attack. 

6 . to cut (grass, 
plants) . 


XI. 

bewildered, 2 , suppose he..,, 

stupefied (a.p.) 

5. to spill, pour 
squander. ■ out. 


3. 


ki. 


1. 


7. 

to squeeze. 

8 . to rain hard. 

9- 

10 . 

thus. 

11 . interrogative 
particle. 

12 . 

13. 

they (f. ). 

14 ® his influence. 

15® 

16 . 

she. 



1 . 

to follow. 

2 , to decorate. 

3. 

4- 

with her. 

5 . to face 

(1 s . p er f . ) 

6 . 

7. 

to melt, liquefy. 8 . foal. 

9. 

10 . 

to rise up. 

11 . to desire. 

12 . 

13. 

middle-aged. 

14® wool. 

15. 

16 . 

and he. 



1 . 

his god. 

2 , proof. 

3® 

4. 

story. 

5 . mistake. 

6 . 


7. rudder. 8 . flattening blow. 9 . 

10 . paternal aunt. 11 . he faced him. 


XII. 


1 . to engage ser- 
vants 

(3 p.m. impf. ) 

2 . 

to adopt (child) 
(3 p.m. impf. ) 

3. 

4 . to pretend 

(3 p.m. impf. ) 

5® 

to regard as 
important 
(3 p.m.impf.) 

6 . 

7. they (m. ) will 
regard as 
important. 

8 . 

Constant inople. 




Appendix B. 


1 . on that (s.f, ) 

2 . 

the pleasure of 
the wanderer. 

3. 

4 ® the hard life. 

5® 

hour; watch. 

6 . 

7® she. 

8 . 

the unique (s. f .). 

9® 

10 . to say 

(1 s. impf , ) 

11 . 

your conscience. 

12 . 

13 ® the eyes. 

14® 

who; he who. 

15® 

16 . my weeping. 

17. 

Abraham. 

18. 

19 ® and she res- 

20 . 

for his beauty. 

21 . 


pects him; and 
you (s.m) res- 
pect him. 


to flap (intr.); 
err . 

to intend; be 
anxious about. 

he. 

and she. 
sleeplessness. 

to bite at. 
he pampered you. 
he pampered him. 

his courage, 
strength. 

rest . 

just (s.f. ). 


to seek pasturage 
(3 p.m. impf . ) 

facing, welcoming 
(a.p., p.m.) 


with the diffi- 
culties of living. 

as you described her. 

this (f. ). 

your survival. 

the virtues. 

the humble (man). 

for his appearance. 


22. 

dignity. 

23. 

about human 
beings . 

24. 

humility. 

25. 

to hand over 
(3 p.m.pass. 
perf. ) 

26. 

the others 
( obi . ) . 

27. 

to reproach, 
rebuke 
( s.m.'impve. ) 

28. 

the sinners. 

29. 

Mister .... . 

30. 

Gabriel . 

31. 

happy people 
( obi . ) . 

32. 

for the per- 
manence (of). 

33. 

until the eth 
day (of). 

34. 

as . 

35. 

to say 

(3 p.m. impf . ) 

36. 

their maws (birds). 

37. 

the student. 

38. 

who , he who . 

39. 

the question. 

40. 

and + negative/ 41. 
relative par- 
ticle. 

for your 
honour. 

42. 

the ignorant. 

43. 

most revered 
and honoured 
brother (sc. 
Dear Sir). 

44. 

with t his. 




Examples at Appendix A . 

1 . 

Ahmad asked a sailors "Where did your father die?" The 
sailor answered: "On a ship he was sailing on the sea," "And when did 
your grandfather die?" "He, too, died on a ship he was sailing on 
the sea." "And are you not afraid to sail a ship after that?" Then 
the sailor said; "Where did your father die?" "In his bed." "And 
your grandfather?" "In his bedT 1 "And are you not afraid to sleep 
in a bed after that?" 


2 . 

Two cats found a piece of cheese and took it to the monkey 
to divide between them. The monkey took the cheese and dividing it 
into . two portions , one of which was larger than the other, put each 
portion in a pan of his scales. But the larger portion weighed 
heavier, so he took a little from it with his teeth and ate it, say™ 
ing: "I want to make it equal to the smaller one." But since he took 
more than necessary from it, the smaller piece (now) weighed heavier, 
so he did with the latter what he had done with the former, and con- 
tinued eating from the heavier of the two portions until he had eaten 
the whole cheese. 


3. 

A_ man opened a fish-shop and above its door hung a small 
board on which was written: "Pish sold here." One of his friends 
came and said to him: "Why have you written the word ’here’ on the 

board? Is fish only sold in y our shop?" So the shopkeeper erased 
the word here'. Then came a second friend and said to the shop- 
keeper: "Why have you written the word 'sold' on the board? Do not 
people understand that you do not distribute fish free of charge?" 
So he erased the word "sold". Then a third friend came and said: 
"Why have you written the word 'fish'? Do not people see it and 
smell it?" So the shopkeeper took down the board. 


4 . 


„ A saw an old man planting a palm-tree and said to him* 

0 Sheikh, do you hope to eat the dates of this paJm-tree when it 
will not bear fruit for many years?" Said the old man: "I am plant- 
ing the palm so that my grandchildren may eat of its dates just as 
L myself ate of those my grandfather planted." This pleased the king 
who gave him twenty dinars which the old man took, saying: "Behold 0 
King, I myself have already eaten of the fruit of this palm." And 
the king marvelled at his words and gave him a further twenty dinars 
which the old man took, saying: "0 King, the most wondrous thing of 
all is that the palm has already borne fruit twice this year." And 
the king was amazed at his words and gave him yet twenty dinars more. 


5. 


A man once carried to his tent from a nearby forest a 
bundle of wood which began to weigh heavily upon him. When he tired 
of carrying it he threw it from his shoulder and called Death down 
upon him. Death appeared to him and said: "Here I am! Why did you 
call me? Said the man: "I called you to load this bundle of wood on 
my shoulder." 


6 . 

-A hunter was hunting and slaughtering sparrows on a cold 
day and the tears were streaming from his eyes from the extreme cold. 
One sparrow said to his companion: "Do not fear this man. Don't you 
see him weeping?" But the other said to him: "Look not at his tears 
but at what his hands are doing." 


7. 


A man had a beautiful parrot which knew how to speak, and 
v he ?! Ver \, a mari passed be r, she said to him, "Good-day, 0 my 
brother. She would go out into the garden in the afternoon and wait 
for her master to return from his shop, and when she saw him she 
would say; Take me home, 0 my uncle." One day the parrot was miss- 
ing, and her master was asking everybody about her when a man said to 
him: I heard a parrot's voice in my neighbour's house." The parrot's 

owner went to the man's neighbour and asked him about the parrot. 

And when she heard her master's voice she said: "Take me home, 0 my 
uncle. So the man entered and took her from the thief's home. 


8 . 


A society has been formed in one of the towns to combat 
illiteracy. This society has opened night-schools in the villages 
and towns to teach reading and writing to the peasants and artisans. 
One day it sent an inspector to a village carrying gifts as an en- 
couragement to those learning in these night-schools. The peasants 
gathered around him, and the inspector called a woman from among them 
and asked. her to read a word he indicated in a book in his hand. And 
she read m a loud voicee "Kerchief." He said to her; "Well done" 
and gave her a kerchief. Then he called forth a man and asked him to 
read a word at which he pointed. Hastily he read out: "Bull", but 
the word was something else. The inspector said to him: "Look well 
and read. And the man looked a second time and said* "Bull." Then 
his wife stood up and said: "My husband reads well but greatly needs 
a bull to plough the land." 
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9 - 


(Local News) 

Jerusalem:- When Mr. F. went to (lit. approached) one of 
the windows of his house he saw that his car standing before the 
house had been jacked up in preparation for the removal of its tyres 
He immediately informed the police-station and policemen rushed to 
the scene of the event. But they discovered no one in the vicinity 
of the car and investigation continues. 


10 . 

Cairo:- (The Arab News Agency) 

The Lebanese Aviation Company will begin operations at the 
end of this coming month, and has already bought thirteen commercial 
aircraft from Britain, and five aircraft from America for the trans- 
port of passengers between the Lebanon and the Arab countries. The 
Company will conclude agreements with American and British Aviation 
Companies for the conveyance of its passengers to Europe and America 
and back. And there are a number of Lebanese Aviation Companies who 
have obtained authorisation and are now busy obtaining the aircraft 
requested for them. 



